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1. HOEJb U 3AJAYU JUCHUIIJTINHBI

Meab AMCIUATIIIMHBI

® JIOCTHKEHUE YPOBHS BJIaJICHUSI HHOCTPAHHBIM SI3bIKOM, TMO3BOJISIOLIETO MPOJAOIKUTE 00ydeHue
Y BECTH MPOPECCHOHATBHYIO JEATEIILHOCTh B HHOS3BIYHON CPE/IE;

e 00yueHUs1 crocoOOM MPUMEHEHHs U JalbHEiIIee pa3BUTHE, TOMYyUYEHHBIX B BBICIICH MIKOJIE
3HAHU, HABBIKOB U YMEHH 110 HHOCTPAHHOMY SI3BIKY B Pa3JIMYHBIX BUIAaX PEYEBONH KOMMYHHUKAIUH;

e popMUpOBaHHE 3HAHWI W HABBIKOB CBOOOJHOTO YTCHHSI OPUTHHAILHOW JIUTEPaTyphl Ha
WHOCTPAHHOM SI3bIKE B COOTBETCTBYIOILIECH OTpACIN 3HAHUI;

e popMUpOBaHHE HABBIKOB O(QOPMIIATH M3BJICUEHHYIO M3 HHOS3BIUYHBIX HCTOYHUKOB
nH(OpPMAIIHIO B BUJIE TIEPEBO/IA UITH PE3IOME;

e popMUpOBaHHE HABBIKOB J€JaTh COOOIICHHUS, JOKJIAAbl U TMPE3CHTAUUd Ha HHOCTPAHHOM
SI3BIKE HA TEMBI, CBSI3aHHBIE C HAYYHOU paboTO acrupanTa (3KCTepHa);

¢ popMUpOBaHUE HABBIKOB BEJICHUS OECE/IBI 110 CTICIMATLHOCTA HA HHOCTPAHHOM SI3bIKE.

3agayu AMCHMIIMHBI

o JOCTUKEHUE YPOBHS BIAJCHHS HMHOCTPAHHBIM SI3bIKOM, IO3BOJIAIOLIErO IMPOJOJIKUTH
o0y4eHHe U BeCTH NMPO(PECCHOHANBHYIO NESITEILHOCTh B HHOSI3BIYHON cperie;
. oOyueHusi CrocoOOM MPUMEHEHHsS M JajbHeillliee pa3BUTHE MOJYUYEHHBIX B BBICHICH

IIKOJIE 3HAHWM, HAaBBIKOB W YMEHHH IO HMHOCTPAHHOMY S3BIKY B PpAa3JIMYHBIX BUIAX pedyeBOU
KOMMYHHKAITUH;

o (dbopMHpOBaHNE 3HAHUI U HABBIKOB CBOOOJHOTO YTEHUS OPUTHHAIBLHOM JIUTEpaTyphbl HA
WHOCTPAHHOM SI3bIKE B COOTBETCTBYIOILIEH OTpACIU 3HAHUI;

° (bOpMI/IpOBaHI/Ie HAaBBIKOB O(l)OpMJI}ITB H3BJICUCHHYKO W3 HHOA3SBIYHBIX HCTOYHHUKOB
nH(OpPMaLIKIO B BUJIE TIEPEBOIA UIIH PE3IOME;

o (bOpMI/IpOBaHI/Ie HAaBBIKOB JCJ1aTh COO6H_I€HI/I}I, AOKJIaAbl U IMMPE3CHTAllMU HAa NHOCTPAHHOM
SI3BIKE HA TEMBI, CBSI3aHHBIE C HAYYHOU paboTO acriupanTa (3KCTepHa);

o (dbopMHpOBaHNE HABBIKOB BEACHUS Oece/bl 10 CHEeNalbHOCTH Ha HHOCTPAHHOM SI3BIKE.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OOII

Hucnunnmuna «MHOCTpaHHBIN S3b1K» BX0AUT B biiok 1 «/luciuminHby U1 OTHOCHTCS K 0a30BOi
YacTH y4yeOHOTOo IUIaHA TMIOATOTOBKM AaCMHMPAHTOB 110 HAmpaBIeHUIO MoAroToBku: «45.06.01
SA3piko3Hanne wu JswmrteparypoBenenue; npodrmim 10.01.02 Jlurepatypa HapomoB P® (tatapckas
muteparypa); 10.02.02 S3piku HapomoB P® (ratapckuit s3bik); 10.01.09 donpknopuctuka (mo
otpacisaMm)y». OcBauBaercs Ha 1 kypce oOyuenus (1 u 2 cemectp).

3. TPEBOBAHMUSA K PE3YJIbTATAM OCBOEHUSA

B pe3ynbrate ocBOeHUS TUCHUIUIMHBI (POPMUPYIOTCA CIIEIYIOIINE KOMIETEHIUH:

VYK-3 - rOTOBHOCTh y4acCTBOBaTh B pabOTE POCCHUCKUX U MEXKIYHAPOAHBIX HCCIEI0BATEIbCKUX
KOJIJIEKTUBOB IO PELICHHUIO HAyYHBIX U HAYYHO - 00pa3oBaTeIbHbIX 33/ay;

YK-4 - TrOTOBHOCTH MCHOJB30BaTh COBPEMEHHBIE METOJAbl W TEXHOJOTMM HAyYHOU
KOMMYHHUKAIUU HA TOCYAAPCTBEHHOM U MHOCTPAHHOM SI3bIKaX.



dopmupyembie KOMIETEHIINH

Tabauua 1

Komnerenun
oOyuaroierocs,
(dopmupyemble B
pe3yabTare
OCBOCHUS
JICIUTITHHBI
(Motyst)

Kpurepun olieHHBaHMs pe3yIbTaTOB 00yUCHHS

YK-1 - zomoenocmv yuacmeosa

mb 6 padome pPoCCUIICKUX U MEHCOYHADOOHBIX

uccneo08amenbCKux KoijieKmueos no

PeuleHuI0 HaAYUHbIX U HAYYHO - 00pa308amebHbIX 3a0au.
3HaTh OCHOBHBIE He Henocrarounsie OO6mue, HO He ConepxaTbCst CdopmupoBaHHBIE
JIEKCUKO- 3HAeT. | 3HAHUS JIEKCHUKO- CTPYKTYPHUPOBaHHBIE | OTACIBHBIC MPOOETHI | 3HAHHUSI OCHOBHBIX
rpaMMaTHIECKHE rpaMMaTHIECKHE 3HAHUS JIEKCHUKO- B 3HAHMIX JIEKCHKO-
KOHCTPYKIIUH, KOHCTPYKIIUH, rpaMMaTHYCCKIX OJIEKCUKO- rpaMMaTHYCCKIX
crenuUIHbIC T crenupUIHbIC JJIs KOHCTPYKIIUH, rpaMMaTHYCCKIX KOHCTPYKIIUH,
HAYYHOTO U HAYYHOTO H crenupUIHBIX JIIs KOHCTPYKIUSIX, cnenu(pUIHBIX JIIs
oduIHATEHO- odunuaIbEHO- HAYYHOTO H crenu(pUIHBIX IS HAYYHOTO H
JIeJIOBOTO CTHIICH; JICIIOBOTO CTUJICH, @ | O(UIIHATBHO- HAy4YHOTO U oduraIbEHO-
COLIMOKYJIBTYpPHBIE, TaKxKe JIEJIOBOTO CTWIIeH, a | oHIambHO- JIEIIOBOTO CTHJICH;
po¢eCCHOHATIBHO- COLIMOKYJIBTYPHBIX, | TaKXKe JIEIOBOTO CTUJICH, @ | COIMOKYJIBTYPHBIX,
OpUEHTHPOBAHHEIE npo¢eCCHOHANbHO- | COIMOKYIBTYPHBIX, | TarkKe npodeccuoHaIbHO-
MOJIENY TIOBEACHUS OpHEHTHPOBAHHBIX npoeCCHOHANBHO- | COIMOKYJIBTYPHBIX, | OPHUCHTHPOBAHHBIX
B cepe HAyIHOTO MoJIeIIeH TOBeIeHNsI | OpUEHTHPOBAHHBIX npodeccCHoHaNbHO- | MOJENel MOBEACHUS
oOmIeHuS. B cpepe HAYyIHOTO MOJIeIIeH TOBEICHUSI | OPHEHTHPOBAHHBIX B cpepe HaAyIHOTO
oOmeHwus. B chepe HAYYHOTO Mo/IeJICH MOBEACHUs | OOLICHUS IS
oO1eHwus. . B chepe HAYYHOTO TOTOBHOCTH
oO1eHus mo y4acTBOBaTh B
PCIICHHIO HAYYHBIX | pabOTe POCCHICKHUX
M Hay4HO - M MEXIYHAPOIHBIX
06pa3oBaTeNbHBIX WCCIIEIOBATELCKUX
3amad. KOJJIEKTHBOB TI0
PEIICHUIO HAYIHBIX
¥ Hay4JHO -
00pa30oBaTENEHBIX
3a/ad.
‘YMeTh noHuMaTth Ha He YacTUYHO OCBOCHO He cucrematuuecku | Mmerorcs CdopmupoBaHHOE
CIIyX OPUTHHAJIBHYIO | yMEeT. | yMEHHE MOHUMATh OCYILECTBIISIEMBIE OTJENbHBIC TPOOEIBl | YMEHHE TIOHUMATh
MOHOJIOTHYECKYIO U Ha CIyX YMEHHUS IOHUMATh B YMCHUHM [TIOHUMATh | Ha CIyX
JTUATTIOTHYECKYTO OPUTHHAIILHYIO Ha CIyX Ha CIyX OPHUTHHAIIEHYIO
pedb 1o MOHOJIOTHYECKYIO U | OPUTHHAIbHYIO OpUTHHAIIBHYIO MOHOJIOTHUECKYIO U
CIIEUANBHOCTH, JIUATIOTHYECKYIO MOHOJIOTHYECKYIO U | MOHOJIOTHUECKYIO U | JIHAJOTHYECKYIO
ONHpPAasCh HA peys no JUATIOTHYECKYIO JUATIOTHYECKYIO peys no
H3YYeHHBIN CIETHANTEHOCTH, peds 1o peds 1o CHEHATBHOCTH JIIS
SI3BIKOBOM oTMpasich Ha CHETHATBHOCTH. CHEHANTBHOCTH ISl | TOTOBHOCTH
MaTepual, poHOBEIE W3ydeHHBIN TOTOBHOCTHU Y4acTBOBAaTh B
CTpaHOBEIUECKUE H SI3BIKOBOM Y4acTBOBAaTh B pabote poccuiicKux
pogeccHOHaIbHEIC MaTepual, GoHOBEIE pabote 1 MEXITYHAPOIHBIX
3HaHU, HAaBBIKH CTpaHOBEAYECKHUE U WCCIIEIOBATEIBCKIX | MCCIIEIOBATEIBCKUX
SI3BIKOBOM U HpO(beCCI/IOHaIH)HLIe KOJIJICKTHUBOB I10 KOJIJICKTHUBOB I10
KOHTCKCTyaﬂLHOﬁ 3HaHUsA, HaBbIKH PCHICHUIO HAYYHBIX PCHICHUIO HAYUYHBIX
JOraaku. SI3LIKOBOM U 1 HAYYHO - 1 HAYYHO -
KOHTEKCTyalbHOM o6pazoBaTeNbHBIX o0Opa3oBaTeNbHBIX
JIOTaJIKH. 3a/ad. 3a/1a4..
Baagers He ®parmeHTapHoe He Nmerores Bnageet Bcemu
[IOATOTOBJICHHOM, @ | BIIaJeeT. | MPUMEHEHHE CUCTEMATHYECKOE OTJICNIbHBIC TIPOOEIBI | HaBBIKAMHU
TaKxKe HaBBIKOB BIIAJICHUS pUMEHEeHNE B IPUMEHEHUHT MOHOJIOTHYECKOH 1
HETIOATOTOBIICHHON MOHOJIOTHYECKOW M | HAaBBIKOB BJIAJICHUS HaBBIKOB BIIAJICHUS JINaIOTHYECKON
MOHOJIOTUYECKON JIMaJIOTMYECKON MOHOJIOTHYECKOU U MOHOJIOTHYECKON U | peuYH B CUTyalUsIX
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peubto, PeUblO B CUTyallUsIX | JAMAIOTMYECKOH JIMaJI0TUIECKON Hay4HOTO H

JIMaJIOr NYeCKOn Hay4HOTOo, peUblo B CUTYyalUsIX | PEYblo B CUTyalusix | NpodeccHoHaNIbHOro
PEUbIO B CUTYaIHAX npodeccHoHAIBFHOTO | HAY4HOTO, Hay4YHOTO H, oO1eHus JyIst
Hay4HOTO, 1 OBITOBOTO npodeccHoHaIBHOTO | MPOQECCHOHATIBHOTO | Y4acTHsl B padoTe
npodeccuoHaATEHOT oOmeHwms. 1 OBITOBOTO oOIeHus st POCCHICKHX U

0 " OBITOBOTO oOrIeHus. ydacTus B pabore MEXXTyHAPOIHBIX
o0weHns B POCCHICKHX U HCCIIeIOBATEIILCKHX
npenenax MEKTyHapOIHBIX KOJUICKTUBAX 1O
U3YYCHHOTO HCCIIEAOBATEIbCKIX | PELICHHUIO HAyYHBIX
SI3BIKOBOTO KOJUIGKTHBAX I10 Y HAy4HO -
MaTrepuaja u B PELIEHUIO HAYyYHBIX | 00pa30BaTeNbHbIX
COOTBETCTBUH C Y HaY4HO - 3aja4.

n30paHHON 00pa30BaTEeNbHBIX

CHELHUaTIbHOCTBIO; 3a1a4

YK-4 — zomoenocmov ucnonvzoeamsv cospemenHble MemoObl U MEXHONOUU HAYYHOU KOMMYHUKAUUU HA

zocydapcmeennwn U UHOCMPAHHOM A3bIKAX.

3HATh OCHOBBI He Henocrarounsie Henonnsie Nwmerotes CdopmupoBaHHbIE

U3BIICUEHUS U 3HaeT. | 3HaHWs 00 OCHOBaxX | MpeJcTaBJICHUS 00 OTZEJbHBIC MIPOOENBI | CHCTEMaTHYECKHE

HHTEpIpETANNA U3BJICUEHHS U OCHOBAx B TIPEJICTABICHUN 00 | MpeACTaBICHUS 00

nHdpopmanuu UHTEpIpETALNS W3BJICYEHHS U OCHOBAx OCHOBAx

HAy4YHOT'O XapakTepa nHpOopManuH UHTEpIpETALNS U3BJICUEHHS U U3BJICUEHHS U

Ha OCHOBE Hay4HOTO Xapakrepa | HH(opManuu UHTEpIpETALN UHTEpIpETALN

IIPOCMOTPOBOTO U Ha OCHOBE HAay4HOTO Xapakrepa | HHpopManuu uH(popManuH

MIOUCKOBOTO BUIOB MPOCMOTPOBOTO U Ha OCHOBE HAay4HOT'O XapakTepa | HaydHOTO XapakTepa

YTEHUS IS MOKUCKOBOT'O BUIOB MPOCMOTPOBOTO U Ha OCHOBE Ha OCHOBE

TOTOBHOCTHU YTEHUS. MOKCKOBOTO BUIOB MPOCMOTPOBOTO U MPOCMOTPOBOTO U

HCTIONb30BaTh YTEHUS. MOKCKOBOTO BU/IOB MOKCKOBOTO BU/IOB

COBpPEMEHHEIE YTEHUS [ YTEHUS [

METOJBI U TOTOBHOCTHU TOTOBHOCTHU

TEXHOJIOTUN UCTIONB30BaTh UCTIONB30BaTh

Hay4YHOH COBpPEMEHHBIE COBpPEMEHHBIE

KOMMYHUKAIUH Ha METOJBI U METOJBI U

roCyJapCTBEHHOM U TEXHOJIOTHH TEXHOJIOTHH

HMHOCTPaHHOM Hay4yHOU Hay4yHOU

SI3BIKAX. KOMMYHHKAIIUX Ha KOMMYHHKAIUX Ha
TOCY/TapCTBEHHOM M | TOCYIapCTBEHHOM H
MHOCTPAaHHOM MHOCTPAaHHOM
A3BIKAX. A3BIKAX.

YMers nenatsb He ®parMeHTapHbIE B nenom Nwmerotes CdopmupoBaHHbIE

pesroMe yMeeT. | yMEHHs IO yCIIEIIHbIE, HO HE OTZEJbHBIC IPOOENBl | YMEHHS IO

cOOOMLIeHNs, JOKIa COCTaBJICHUIO CUCTEMaTHUYEeCKHUe B YMEHUSIX 10 COCTaBJICHUIO

Ha MHOCTPAHHOM pesome YMEHHS 110 COCTaBIICHUIO MaTepHaJIOB B

S3BIKE; coo0ImeHus, COCTaBIICHUIO MaTepHaJIOB B pasnuIHbBIX GopmMax

YUTaTh, IOHUMATh U JIOKIIala Ha pesome pasnu4HbIX popMax | M HayYHBIX KaHPAX

HCTIONB30BaTh B UHOCTPaHHOM coo0ImeHus, Y Hay4YHBIX )KaHpaxX | JUI1 TOTOBHOCTH

CBOEH HAY4YHOH A3BIKE; JIOKIIala Ha JUI TOTOBHOCTH HCIOJb30BaTh

pabote YTEHHIO, HMHOCTPaHHOM HCIOJIb30BaTh COBpPEMEHHBIE

OPUTHHAJIBHYIO MOHUMAaHHUIO U S3BIKE; COBpPEMEHHBIE METObI U

Hay4YHYIO UCIIOJIb30BAaHUIO B YTEHHUIO, METObI U TEXHOJIOTHH

JUTEparypy 1o CBOEH Hay4HOMU MOHUMAaHHUIO U TEXHOJIOTHH Hay4YHOI

CIELHUAIBHOCTH, pabote UCIIOJIb30BAaHUIO B HayJHOI KOMMYHHKAIIUX Ha

OMHUpasCh HA OpPUTHMHAJIEHOU CBOEH Hay4HOMU KOMMYHHKAIIUX Ha roCy/IapCTBEHHOM U

U3Y4YECHHBII Hay4yHOU pabore TOCYIapCTBEHHOM U | MHOCTPAaHHOM

SI3BIKOBOM JUTEPATYPHI IO OpPUTHMHAJIBHOU MHOCTPaHHOM A3BIKAX.

Marepuai, (poHOBbIE CHELHANBHOCTH, Hay4YyHOU A3BIKAX.

CTPaHOBEJYECKUE U COCTABJICHUIO IIJIaHA | JIUTEPATYPHI IO

npodeccroHaNbHbBIE MPOYUTAHHOTO, CHELHANBHOCTH,

3HaHUS U HaBBIKH U3JI0KEHUIO COCTaBJICHUIO IIJIaHA

SI3BIKOBOU U KpaTKoro MPOYUTAHHOTO,

KOHTEKCTYyaJIbHOM CoJIepKaHUA U3JI0KEHUIO

JIOTa/IKH; MPOYUTAHHOTO; KpaTKoro

YMETb COCTABHUTh HaNKUCaHUIO COJIepKAHUS
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IUTaH (KOHCIICKT) COOOILEHUS WITH MIPOYUTAHHOTO;

MIPOYHUTAHHOTO, JIOKJIaJa 0 TeMaMm HAIHCAHUIO

U3JI0XKHUTH KPaTKOE MPOBOIUMOTO COOOILEHNS WITH

coJliepKaHue HCCIEI0BaHUS JIOKJIaJa 0 TeMaMm

MIPOYHUTAHHOTO; MIPOBOUMOTIO

HaIucaTh HCCIIETOBAHUS.

COOOIICHNE WIIH

JIOKJIAJ] IT0 TEMaM

MPOBOAUMOTO

HCCIIETOBAHUSI.

Baagern BceMmu He ®parmeHTapHoe He Bnaneer Bnaneer cucrtemoin
BHIaMH YTCHHS BIIQJCCT. | BIIaJICHHE HABBIKAMU | CHCTEMATHYECKOE OTAEIbLHBEIMU HABBIKOB UTCHHS U
(m3yuaromiee, 10 BCEM BUIaM MPUMEHEHUE HaBBIKAMU YTEHHUS U | MHCHMA IS
03HAKOMUTEILHOE, YTEHHS U IMHChMa B HABBIKOB UTEHHS U MUCHMa JIJIs TOTOBHOCTH
IIOUCKOBOE U npejenax MUCHMa B TIpe/ieiiax | TOTOBHOCTH HCITIOJIb30BAaTh
MIPOCMOTPOBOE); HU3Yy4CHHOTO WU3Yy4CHHOTO HCITIOIB30BAaTh COBpPCMCHHBIC
HaBBIKAMH ITHCHMa B SI3LIKOBOTO SI3LIKOBOTO COBpPCMCHHBIC METO/LI U
npeaenax MaTepHana. MaTepHana. METOBI K TEXHOJIOTHH
H3yYEHHOTO TEXHOJIOTHH HAYYHOU
SI3BIKOBOTO Hay4HOH KOMMYHHUKAIIUU Ha
Marepuana. KOMMYHHUKAIIUU Ha rOCY/apCTBEHHOM H

TOCYAapCTBEHHOM H
UHOCTPaHHOM
A3BIKAX.

HHOCTPAaHHOM
SA3BIKaX.

4. CTPYKTYPA, OBBEM U BHUJIbl YYEBHOM PABOThI

OO6mmas TpyI0eMKOCTh JUCHIUIUIMHBI COCTABISIET 5 3a4eTHBIX eauHull, 180 gacoB (108 wacoB -
aynuTopHas pabora, 66 4acoB — caMocTosTeNbHas padora). DopMa MPOMEKYTOUHON aTTECTAIMH TI0
TUCIUILIMHE: 3a49eT — B 1 cemecTpe, popMa HTOrOBOM aTTeCTAIlU - SK3aMEH — BO 2 CEMeCTpe.

Tabnuma 2
CTpyKTypa IMCHUIUIAHBI, BUIBI U 00beM Y4eOHOU pabOoThI
Ne Bunsl 3aHATHI ¥ TPYAOEMKOCTH B
HaumenoBanue pasnena
n/m JE— Jacax Kommerennun
JI C| Ilp | JI3 | CP | Bceero

1 | doueruxka. 0 |0 3|0 3 6 YK-3, YK-4
2 | I'pammaruka. 0O |[0] 10| O | 10 20 YK-3, VK-4
3 | Jlekcuxa. 0O |0 6 |0 6 12 YK-3, VK-4
4 | Aynuposanue. 0 |0 5|0 5 10 YK-3, YK-4
5 | l'oBopenwue. 0O |0 8|0 8 16 VK-3, YK-4
6 | Urenue. 0 0124 | O 10 34 VK-3, YK-4
7 | ucemo. 0O |0|26 ] 0 | 12 38 VK-3, YK-4
8 | Urenue u nepeBo. 0O |[0| 26| 0 | 12 38 VK-3, YK-4

[TpomexxyTounas popma 2

KOHTpPOJIS (3a4er).

HroroBast popma KOHTPOJIS 4

(9K3ameH).

Hroro: 108 66 180

[Ipumeuanue: JI — nexiuu, C — cemunapsL[lp — npaktuueckue 3ansatusi, CP — camocrosTenbHast

pabora.

5. COAEP) KAHUE JUCIUIIJINHbI




Tabauua 3

CogeprkaHue pa3iesioB JUCITUTUTMHBI

HaunmenoBanue pasnena

Conepxanue paszaena

doHeTHKA.

HuTOHaIMoHHOE 0()OpMIICHUE MIPEITIOKEHHUS: CIIOBECHOE,
¢bpa3oBoe U JIOTHYECKOE YAAPEHUS, METIOIUS, MTay3allHs;
(doHOIIOrNYECKHE TPOTUBOIIOCTABIICHUS, PEJICBAaHTHBIC IS
M3y4aeMoro s3bika; poHernyeckas smdasza u T.J.

I'pammaruka.

CrnosxHOe MpeIoKEeHNE: CII0KHOCOUNHEHHOE U
CIIO)KHOTIOTYMHEHHOE TIpeiokeHus. COI03bI U OTHOCUTEIILHBIC
MECTOMMEHHUS. DITUNITUYECKUE MTpeAsIokKeHus. beccoto3Hbie
MpPHUAATOYHbIC. YTIOTpeOIeHUe TNIHBIX OPM riaroyia B
aKTUBHOM M MMaCCUBHOM 3ayiorax. OyHKIuyu NHOUHUTHBA:
WH(OUHUTUB B QYHKIIUU TTOJICKAIIETO, OTPEACIICHUS,
obcrositenbcTBa. CHHTAKCUYECKHE KOHCTPYKIIUU: 000POT
«JTOTIOJTHEHHE ¢ UHPUHUTHUBOM» (0OBEKTHBIN MaIekK C
WHPUHUTHBOM); 000POT «IOjIeKaIIee ¢ UHOHUHATHBOM»
(MMEHUTENBHBIN MaieK ¢ THOUHUTHBOM ); MHPUHUTHUB B
(GyHKIIMU BBOJHOTO 4jieHa; MHPUHUTHUB B COCTABHOM UMEHHOM
ckazyemoM (be + uH(.) 1 B COCTABHOM MOJIaJIbHOM CKa3yeMOM;
(o6opot «for + smb. todosmth.»). CocnararenpbHO€ HaKJIOHCHHE.
MonanbHble Tiaroisl. MoganbHbI€ IJ1arojbl ¢ IPOCTHIM U
nepheKTHBIM HHPUHUTUBOM. ATPHUOYTHBHBIC KOMILJICKCHI
(IIenmOYKM CYIIECTBUTEIBHBIX ). DMbaTudecKkue (B TOM YHCIIe
MHBEPCUOHHBIE) KOHCTPYKIUH B (hopme Continuous uiu
MACCUBA; MHBEPTUPOBAHHOE MPUIATOYHOE YCTYIMUTEIBHOE HITH
[IPUYMHBL; IBOMHOE OTpULIaHue. MecTonMeHus, C0Ba-
3amectuTenH (that (of), those (of), this, these, do, one, ones),
CIIOKHBIE ¥ TTAPHBIEC COIO3bI, CPABHUTEIHLHO-COTIOCTABUTEIHHBIE
000pOTHI (as ... as, notso ... as, the ... the).

Jlexcuka.

TepMuHONIOrHYECKHE OCOOCHHOCTH SI3bIKa CIICIUATBHOCTH.
CrnoBoobOpazoBaHue.

AynupoBaHue.

AcnupaHT (3KCTepH) JODKEH YMETh TOHUMATh Ha CITyX
OPUTMHAIIbHYIO MOHOJIOTHYECKYIO M JUAJIOTHYECKYIO PEYb I10
CIELMAJIbHOCTH, ONUPAsCh HAa U3YYCHHBIN SI3bIKOBOM MaTepHall,
(hoHOBBIE CTpaHOBEIUYECKHE U TPO(ECCHOHAIbHBIC 3HAHMUSI,
HAaBBIKU SI3bIKOBOM M KOHTEKCTYaJIbHOM JTOTaJIKU.

I'oBopenue.

YMeHus ayIupoBaHusi U TOBOPEHUS JOJKHBI Pa3BUBATHCS BO
B3aUMOJICHCTBUU C yMEHUEM uTeHHsl. OCHOBHOE BHUMAHUE
cleyeT ylIenasTh KOMMYHUKATUBHOM aJleKBaTHOCTHU
BBICKA3bIBAHUN MOHOJIOTHYECKOM U THaOTHYeCcKOor peuu (B
BH/JIE MTOSICHEHUI, OIIPeIeNICHUI, apryMEHTaIlM1, BEIBOJIOB,
OLICHKU SIBJICHUH, BO3PAKEHUM, CDAaBHEHUH,
MIPOTHBOIOCTABIICHU, BOITPOCOB, TTPOCHO U T.1.).

K xoHIty Kypca acnupaHT (9KCTEpH) JOJIKEH BIAICTh:

- YMEHHUSMH MOHOJOTUYECKON peur Ha YpOBHE
CaMOCTOSITENIbHO MOJATOTOBJIEHHOTO U HEMOATOTOBIEHHOTO
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BBICKA3bIBAHUS TI0 TEMaM CIEIHATLHOCTH U TI0
JTUccepTaImoHHOM padoTe (B hopme coobtienus, nHGOpMaIIHH,
JIOKJIa1a);

- YMEHMSIMH JUATOTMYECKON pedH, MO3BOJISIIOIINMU EMY
MPUHUMATDH Y4acTHE B 0OCYXJIEHUH BOIIPOCOB, CBSI3aHHBIX C €r0
Hay49HOU pabOTOM M CHEIIMATBHOCTHIO.

Ha xanammarckoM sK3aMeHe acClUpPaHT (IKCTEPH) TOJKEH
MPOJIEMOHCTPUPOBATH BJIAJICHUE MTOATOTOBICHHOM
MOHOJIOTHYECKON peybl0, a TaK’KE HEMOATOTOBICHHON
MOHOJIOTMYECKOU U TUAJIOTUYECKON PEUBIO B CUTYalluU
OQUIMATEHOTO OOIICHUS B TIPeIeax MPOrpaMMHBIX
TpeboBanuii. OTiIeHUBaETCS COACPKATEITLHOCTD, aICKBaTHAS
peanuzanysi KOMMYHUKaTUBHOTO HAaMEepPEHUs, JIOTUYHOCTb,
CBSI3HOCTh, CMBICIIOBAsl U CTPYKTYpHAsi 3aBEPIICHHOCTbD,
HOPMAaTUBHOCThH BBICKa3bIBaHUs. [Ipy pa3BUTHN HABBIKOB
YCTHOM peun oco00e BHUMaHHE yAESeTCs MOPSAKY CIOB KaK B
aCreKTe KOMMYHUKATUBHBIX TUIIOB MPEUI0KEHUN, TaK U BHYTPH
MOBECTBOBATEIHHOTO MPEAJIOKEHUS; YIIOTPEOJICHUIO CTPOCBHIX
rpaMMaTHYECKUX JIEMEHTOB (MECTOMMEHHIA, BCIOMOTaTebHBIX
IJ1aroJioB, HApEYHii, MPEJIIOTOB, COI030B); TJIAr0JILHBIM (hopmawm,
TUMIUYHBIM JJIs1 YCTHOM peuu; CTENEeHSIM CpaBHEHUS
MpUIAraTeJIbHbIX U HAPEUU; CPEIICTBAM BBIPAKCHHUS
MOJAJIBHOCTH.

Yrenue.

J1Jis 9TeHUsI UCTIONB3YIOTCSA OpUTHHANIbHAS / ayTeHTUYHAS
MOHOTpaduuecKas u IepuoandecKas JuTepaTypa 1mo
CHEIUaTbHOCTH acUpaHTa (IKCTepH). ACUPAHT (IKCTEPH)
JOJKEH MPOJIEMOHCTPUPOBATH YMEHUE YUTATh OPUTHHATILHYIO
JUTEPaTypy IO CIEUHUATLHOCTH, ONUPAsICh HA U3YYEHHBIN
SI3BIKOBO MaTepua, (POHOBBIE CTPAHOBEIYECKUE U
npodeccuoHanbHbIe 3HAHUSI, HABBIKU S3bIKOBOI U
KOHTEKCTyanbHOU qoraaku. OIeHUBAOTCS HABBIKH
M3Y4YaIOILEero, a TAK)Ke MOMCKOBOTO U TPOCMOTPOBOIO YTeHUs. B
MIEPBOM CITydae OICHUBACTCS YMEHUE MAKCUMAIIBHO TOYHO U
a/IeKBaTHO M3BJIEKaTh OCHOBHYIO MH(GOPMAIUIO, COMEPKAIIYIOCS
B TEKCTE, MPOBOIUTH 000OIICHIE U aHAIM3 OCHOBHBIX
MOJIOKEHUN MTPEIbABICHHOIO HAyYHOTO TEKCTa IS
MOCIIEAYIOIIETO TIEPeBOa Ha S3bIK O0YUCHHUS, a TAKKE
COCTaBJICHHS MUCbMEHHOT'O Pe3I0ME Ha HHOCTPAHHOM SI3BIKE.

[InceMeEHHBIN IEPEBOJ HAYYHOTO TEKCTA 10
CHEIHaIbHOCTH OIL[CHUBAETCS C YU4eTOM 0011Iel aleKBaTHOCTH
MepeBo/ia, TO €CTh OTCYTCTBUSI CMBICIIOBBIX UCKAKEHUH,
COOTBETCTBHS HOPME U y3yCy S3bIKa EPEBO/Ia, BKIIOYAs
yrnoTpedieHHe TEPMUHOB.

Pe3tomMe npodnTaHHOrO TEKCTa OLIEHUBAETCS C YUETOM
00beMa U MPaBUIILHOCTH U3BJICUEHHON WH(OpMAITNH,
aJICKBaTHOCTHU peaju3alii KOMMYHUKAaTUBHOTO HAMEPEHHUS,
COJIEPKaTENbHOCTH, IOTUYHOCTH, CMBICIIOBOM U CTPYKTYpPHOI
3aBEpIIEHHOCTH, HOPMAaTUBHOCTH TeKcTa. [Ipu morckoBoM u
IPOCMOTPOBOM YTEHHH OIICHUBAETCSI yMEHHUE B TE€UCHHE
KOPOTKOT'O BPEMEHHU ONPEIENIUTh KPYT pacCMaTpUBAEMBbIX B
TEKCTE BOMPOCOB U BbISIBUTH OCHOBHBIE MOJIOKEHHUS aBTOPa
(summery). OnieHnBaeTCs 00beM 1 MPABUIBLHOCTH U3BJICUCHHOMN

8




uHpopManuu. B kauecTBe yueOHBIX TEKCTOB M JIUTEPATYPHI IS
YTEHUS UCIIOJIb3YEeTCsl OPUTHHAIBbHAS MOHOTpaduvecKas u
NepUOINIECcKast JINTEPATypa M0 TEMATHKE IIMPOKOTO MPOQHIIs
By3a (HAY4YHOTO YUPEKIEHHUS), IO Y3KOU CTICIIUATBPHOCTH
acriipanTa (9KCTEPH), a TAaK)Ke CTAaThU U3 )KYPHAJIOB,
M3/1aBaCMBIX 32 PyOEIKOM.

AcnupaHT (3KCTepH) JODKEH BIIAIeTh YMEHUSMU TUChMA B
Ipezeiax U3y4eHHOr0 sI3bIKOBOI0 MaTepuaa, B Y4aCTHOCTH
YMETb COCTaBUTh IJIaH (KOHCIIEKT) IPOYUTAHHOTO, U3JI0KUTh
coJiepKaHue MPOYUTAHHOTO B (hOpME MUCEMEHHOTO Pe3loMe;
HalMcaTh COOOIIEHUE, PE3CHTAINIO WK JOKJIa1 IO TeMe
IIPOBOJIMMOI0 HCCIIENOBAHUS.

7 ITucemo.

VY CTHBIN 1 MTUCbMEHHBIN IEPEBO/] C UHOCTPAHHOTO SI3bIKA Ha
POJIHOI SI3BIK MCTIONB3YETCsl KaK CPEACTBO OBIIAICHUS
MHOCTPAHHBIM SI3bIKOM, KaK IPUEM Pa3BUTHUS YMEHUN U
HaBBIKOB UTEHUS, KaKk Hanbosiee 3(hPeKTUBHBIN CITOCOO
KOHTPOJIS MOJTHOTHI U TOYHOCTU MOHUMaHu. Jliis
(hopMHUpOBaHKS HEKOTOPHIX 0Aa30BBIX YMEHHUI IepeBoa
HEOOXOAUMBI CBEICHUSI 00 OCOOCHHOCTAX HAYYHOTO

8 | Urenue u nepeBos,. (YHKIIMOHATIBHOTO CTUJIS, @ TAKXKE 110 TEOPUU TEepeBo/Ia:
MOHATHUE MEPEBOA; SKBUBAICHT M aHAJIOT; IEPEBOTUECKHE
TpaHchopMaIK; KOMIICHCAIUS TOTEPh NPH NIEPEBOJIE;
KOHTEKCTYyaJIbHbIE 3aMEHbI; MHOTO3HAYHOCTH CJIOB; CJIOBapHOE U
KOHTEKCTHOE 3HaYCHHUE CJIOBA; COBIAJICHUE U PACXOXKICHUE
3HAYCHU HHTEPHAIIMOHATBHBIX CIIOB (WIOXKHBIE JIPY3hsi»
[IEPEBOYMKA) U T.II.

6. IEPEUEHD JIEKI[WI, CEMUHAPCKHUX, IPAKTUUYECKHNX 3AHSATHM,
JIABOPATOPHBIX U CAMOCTOATEJIBHBIX PABOT

Tabmnuua 4
[lepedyenp 3aHATHI U (HOPMBI KOHTPOJIS
Ne Bun .
e HanmenoBanu sans Tema 3ansTHS (CAMOCTOATEITHHON dopma TEKyIIEero
€ pazzaena paboTsI) KOHTPOJIA
TUS
YcTHBIM onpoc,
" IPUMEpPHBIE BOIIPOCHL:
HTOHAITMOHHOE odopmiieHre TIpouHTaTH BCITYX
MpeJIoKEHUs: cIoBecHOe, (pa3oBoe U OTPHIBOK
JIOTUYECKOE  yAapeHus,  MeJoaus,
vaa S —— OpPUTHHAIILHOTO
n usi; HOJIOTUYECKHU
1 doHeTHKa. CpP y3amui, TEKCTa Ha
MPOTUBOMNOCTABJICHUS,  PEJIEBAHTHBIE .
aHTJIUICKOM SI3bIKE,
JUTSL M3y4aeMoro sI3bIKa; (hOHETHYeCKas
oOpariasi BHUMaHUE
smdasa u T.J.
Ha ero
dboHeTHUECKHE
0COOEHHOCTH.
I'pammaruka. CnoxHoe npemioxenue: | IlncemMenHas pabora,
CII0)KHOCOUYHMHEHHOE U | TIpUMep 3aaHHsL:
2 [P | cnokHomoguuHeHHOe  TpestokeHus. | COCTaBUTH
Coro3bl u OTHOCHUTEIIbHbIE | MTMCBMEHHOE
MECTOUMEHHUSL. DJUTMNTUYECKUE | pe3loMe 10




MPEIJIOKEHUS. beccoro3nbie
MpHUAATOYHbIC. YTOTpEOIeHNE JTUYHBIX
dopm Tmaroma B AKTUBHOM U
IaCCUBHOM 3aJI0rax. DyHKIUU
WHQUHUTHBA: WHPUHUTUB B (PYHKIIUU
MOJTeXKAIIETO, OTIpeieNIeHus,
0OCTOSITENTLCTBA. CuHTaKCHUYECKHUE

KOHCTPYKIIUU: 00OpPOT «JIOTIOHEHUE C
WHPUHUTUBOM» (OOBEKTHBINH MalexK C
WH(PUHUTHBOM); 000POT «ITOJIeIKAIIEE
¢ uHOUHUTHBOM» (MMEHUTEIbHBII
najex ¢ MHOUHUTHBOM); UHPUHUTUB B
(yHKIMK BBOJHOTO 4JieHAa; WHPUHUTUB
B COCTaBHOM HMMEHHOM ckazyeMoMm (be
+ uH}.) ¥ B COCTaBHOM MOJAIILHOM
ckazyemoM; (obopor «for + smb.
todosmth.»). CocnararenbHoe
HakJIOHeHHe. MoJalbHble TJIAroJibl.
MopanbHble TJIaroJibl C TPOCTBIM |
nepheKkTHbIM UH(PUHUTHBOM.
ATpuUOYTHUBHBIE KOMIUIEKCHI (IICTIOUKH
CYIIIECTBUTENBbHBIX). DMpaTuueckue (B
TOM qHcie WHBEPCUOHHBIC)
KOHCTpyKIuu B popme Continuous wiu
MACCHBA; WHBEPTUPOBAHHOE
NPUIATOYHOE  YCTYNMUTEIBHOC  WJIH
IPUYMHBI; JBOWHOE OTpHIIaHUE.
MecronmeHus, CJIOBa-3aMECTHTEIH
(that (of), those (of), this, these, do,
one, ones), CI0KHBIE U TapHbIE COIO3bI,
CPaBHUTEIHHO-COMOCTAaBUTEIbHBIE
obopors (as ... as, notso ... as, the ...
the).

OTPBIBKY
OpUTHUHAIBLHOTO
Tekcta (2500
3HAKOB),

oOparas

BHHMaHHE Ha
rpaMMaTHYECKH

e CTPYKTYPBI
aKaJIeMHYISCKOTO
aHTJIMHCKOTO
SI3BIKA.

YcTHbIM oTpoc,
MIPUMEPHBIC 3aTaHUS:
IToaroroBuTh
KpaTKoe M3JIOKEHHE
Ha AHTIINHACKOM
SI3BIKE  COJIEpKaHUE
OpUTHUHAJIBLHOTO
TEKCTa 10
CIICI[UAJIBHOCTH
(1500 3HAKOB),
oOpamiass BHUMaHUE
Ha TrpaMMaTH4YeCKHe
CTPYKTYPBI
aKaJIeMHYISCKOTO
aHTIINHCKOTO S3bIKA.

10




Jlexcuka

CP

TepMUHOIOTHYECKHE OCOOCHHOCTH
SI3bIKA CTICIIUATBHOCTH.
CnoBooOpazoBaHue.

[TucemenHas padora,
MpUMep 3aaHHS:
CocTaBuThb
IMMCbMEHHOE

pesrome o
OTPBIBKY
OpUTHUHAJILHOTO
TEeKCTa (2500
3HAKOB),

oOparmas

BHUMAaHHE Ha
rpaMMaTH4EeCKU

e CTPYKTYPBI
aKaJIEMHUYSCKOI0
aHTJIMHACKOTO

SI3BIKA.

YTl o1poc,
MPUMEPHBIC 3aIaHUS:
IToaroroBuTh
KpaTKoe W3JIOKEHUE
Ha aHTJIINHCKOM
SI3IKE  COJIEpXKAHUE
OpUTHUHAJILHOTO
TEKCTa 10
CIIEIUAJIbHOCTH
(1500 3HAKOB),
oOpamiasi BHUMaHHE
Ha TpaMMaTUYECKHE
CTPYKTYPBI
aKaJIEMHUYSCKOI0
AHTJIMHACKOTO SI3BIKA.

AynupoBaHue.

I1P

AcnupaHT (3KCTEpH) JOJKEH YMETh
ITOHUMATh Ha CIyX OPUTHHAIBHYIO
MOHOJIOTHYECKYIO U AUATIOTUYECKYIO
pedb MO CEeNHATIBHOCTH, ONUPAsACh HA
U3Y4YEHHBIN S3bIKOBOM MaTepHall,
(hOHOBBIE CTPAHOBETYCCKUE U
npodeccuoHaIbHbIC 3HAHUS, HABBIKU
SI3BIKOBOM M KOHTEKCTYaJIbHOU JTOTaJKH.

[Ipocnymiath OTPEIBOK
Ha aHTJIMMCKOM SI3BIKE
n OTBETHUTh Ha
BOIIPOCHI.
[Ipocnymars
OTPBIBOK  Ha
aHTJINHCKOM

SI3BIKE c

I (149 {01111

M MEpecKa3oM
OCHOBHOT'O
coJiepKaHus

Ha

aHTIINHACKOM

SI3BIKE.

I'oBopeHue.

I1P

YMeHHsT ayIupOBaHHs U TOBOPECHUS
JOJIKHBI pa3BUBATHCS BO
B3aUMOJCHCTBUU C YMEHHEM YTCHUS.
OCHOBHOE BHUMAaHHUE CIEAYET YIENAThb

VYcerHbiil omnpoc.
IIpencraButhb
pacckas Ha
AHTIINHACKOM
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KOMMYHUKATUBHOMN aJICKBaTHOCTH
BBICKA3bIBAHUM  MOHOJIOTMYECKOM H
JTUaJIOTHIEeCKOU peun (B BUJE
MMOSICHCHUH, OnpeAeIIeHUH,
apryMeHTaIliyd,  BBIBOJIOB,  OIIEHKH
SIBJICHUM, BO3PAXCHHI, CpaBHEHHIA,
MIPOTHBOIIOCTABIICHUH, BOIIPOCOB,
pochO U T.1.).

K xonmy kypca acnmupaHT (dKCTEpH)
JIOJDKECH BIAICTh:

- YMEHHUSMH MOHOJIOTUYECKOU peuH Ha
YpOBHE CaMOCTOSTEIIHHO
IIOJITOTOBIICHHOT'O u
HEIOATOTOBJICHHOT'O BEICKA3LIBAHUS 110
TeMam CITCIINATLHOCTH u 1o
JcCepTallMoOHHOM pabore (B Qopme
cooOrieHus1, nHpopmaIuu, 10KjIaaa);

- YMEHUSMH JUAJOTHYECKOW peuw,
MO3BOJISIIOIIUMHA €My  NPUHUMATH
ydqacTie B OOCYXICHHH BOIPOCOB,
CBSI3aHHBIX C €r0 Hay4HOH paboToi u
CIIeIIMATBbHOCTBIO.

Ha xangmnaTckoM 5K3aMeHE acIupaHT

(9KCTEPH) JTOJDKEH
MPOJIEMOHCTPUPOBATH BJIaJcHUE
MOATOTOBJICHHOM MOHOJIOTHYECKOU

peyblo, a TakXXe HEeMOoAroTOBICHHON
MOHOJIOTHYECKOM W  JHAJIOTHYECKOU
peubl0o B CHTyalud O(UIHATIBEHOTO
o0mieHust B Tpeaenax MPOTrpaMMHBIX

TpeOOBaHUA. OrueHuBaercs
COJICPIKATEITBHOCTD, aJieKBaTHast
peanmauml KOMMYHI/IKaTI/IBHOFO
HaMEpPEHUs, JIOTUYHOCTb, CBSI3HOCTD,
CMBICTIOBAs u CTPYKTypHas
3aBEPIIICHHOCTD, HOPMATUBHOCTb
BBICKA3bIBAHUA. IIpu pa3BUTHU

HaBBIKOB  YCTHOW  peun  ocoboe
BHHMaHUE YACISACTCS MOPSIKY CJIOB
KaK B AacCleKTe KOMMYHHKATHBHBIX
TUIIOB TPEUIOKEHUN, TaK U BHYTPH
IIOBECTBOBATCIBHOI'O MNpCaAJIOKCHUS

yIOTPEOICHUIO CTPOEBBIX
rpaMMaTHYeCKIX AIIEMEHTOB
(MECTOMMEHHUHA, BCIIOMOTaTENbHBIX
rJIaroJjos, Hapeyui, IIPEIJIOr0B,
COI030B); IJ1aroJIbHBIM dhopmawm,
TUIIMYHBIM IS YCTHOM PEYM; CTETICHSIM
CpaBHCHHA MpujaaraTCIbHbIX )41
Hapeuuil;  CpelICcTBaM  BBIPAKEHUS
MOJJAJTEHOCTH.

SI3BIKE II0 TEME
HUCCJICOOBAHUS C
000CHOBaHHEM
ee
aKTyaJIBHOCTI/I nu
HOBU3HBI.
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Yrenue.

I1P

s YTEHUS UCIIOJIB3YIOTCS
OpUTHHAIIbHAS / ayTeHTUYHAS
MoHOrpaduueckas W MNepHOIUYECcKast
TuTepaTtypa 1o CHEeIUATbHOCTH
acupaHTa  (9KCTEpH). AcnmpaHT
(aKCTEpH) JTOJIKEH
MPOJEMOHCTPUPOBATh YMEHHE YHUTATh
OPUTHHAIILHYIO JTUTEPaTypy 1o
CHEIHabHOCTH, OIHPAasiCh Ha
U3Y4YEHHBI  S3BIKOBOM  Marepuall,
($hoHOBBIC CTPaHOBETUECKHE u
npodeccuoHalbHbIE 3HAHUS, HaBBIKU
SI3BIKOBOM u KOHTEKCTYaJbHOU
JIOTa/IKH. OneHuBaroTcs HaBBIKU
M3YYalolllero, a TaKX e IMOHCKOBOTO M
IIPOCMOTPOBOTO 4TeHUs. B mepBoMm
ciydae OLICHUBAETCS yYMEHHE
MakCHUMaJbHO TOYHO U  aJeKBAaTHO
U3BJIEKaTh OCHOBHYIO HH(pOpMaluio,
COJIEpIKaIlylocsd B TEKCTE, IPOBOIUTH
0o0o0lIeHNe W aHalu3  OCHOBHBIX
MOJIOKCHUI MPEABSIBICHHOTO HAYYHOTO
TEeKCTa Ui MOCIEAYIOLero IepeBojaa
Ha  SA3bIK  OOydYeHHMs, a  TaKxke
COCTaBJICHHS] MHCbMEHHOTO pe3loMe Ha
WHOCTPAHHOM SI3bIKE.
[IucbMeHHBIM  TIEpEeBOJT  HAYYHOTO
TEKCTa MO CHEHUATbHOCTH OLICHUBAETCS
C yderoM oOmeW  aJeKBaTHOCTH
nepeBoja, TO  €CTb  OTCYTCTBHS
CMBICJIOBBIX HCKa)KEHUH, COOTBETCTBUS
HOPME U y3yCy s3bIKa MEpeBO/a,
BKJIIOYasl yoTpeOIeHre TEPMUHOB.
Pe3oMe mnpoynTaHHOrO TEKCTa
OLICHUBACTCA C Yy4eToM o0beMa W

MPaBUILHOCTH W3BJICYEHHON
uH(pOopMaIuy, aJIeKBaTHOCTH
peanu3auuu KOMMYHUKATUBHOI'O
HaMEpEHUS, COEP)KATENBHOCTH,
JIOTUYHOCTH, CMBICJIOBOM u
CTPYKTYPHOM 3aBEPIIEHHOCTH,
HOPMAaTUBHOCTU TEKCTA. IIpn

MOWCKOBOM U TMPOCMOTPOBOM YTEHUU
OIICHUBACTCS yMEHHE B  TEUCHUE
KOPOTKOTO BPEMEHH ONPEICIIUTh KPYyT
paccMaTpruBaeMbIX B TEKCTE BOIIPOCOB H
BBISIBUTH OCHOBHBIC TIOJIOXKCHHUS aBTOpa
(summery). OuenuBaercs o00BeM U
PaBUIILHOCTD U3BIICYCHHOMN
uHpopmanuu. B kauecTBe y4eOHBIX
TEKCTOB M JIUTEPATypPhl ISl YTCHUS
HCTIONTB3YETCSI OpHUTHHAJIbHASI

ITIpocmoTpoBoe
YTCHUE OTpBbIBKA
CIICIITEKCTa Ha
AHTJIMMCKOM S3BIKE C
MOCIEAYIOIUM
OTBETOM Ha
IOCTaBIICHHEIC

BOIPOCHI. yCTHBIN
onpoc.Ilpountats u

MMOATOTOBHTH
summarycrnenTekcTa
Ha aHTJIMMCKOM
SI3BIKE (1500
T1.3HAKOB) B
aynaropud.  Bpewms
BBITTOJTHCHUS 5
MUHYT.
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MoOHOrpaduyeckass © TepuoaudecKas
JauTepaTypa IO TEMaTHKEe IIHPOKOIro

npoduist BYy3a (HayuHoro
YApeKICHU), o Y3KOM
CIIEIUAILHOCTH aclupaHTa (IKCTEpH), a
TaKKe CTaThu u3 KYPHAJIOB,

M3/1aBaEMBIX 32 pyOeIKOM.
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ITucemo

AcrnupaHT (9KCTEpH) JOJDKEH BIAACTh
YMEHUSIMM ~ TOHUChbMa B  Mpenerax

[ToaroToBuTh yCTHOE
pe3tome Ha
AHTJTMHACKOM SI3BIKE
OTpbIBKA TEKCTa MO
cnernuaabHocTH (2500

I1.3HaKOB) B
W3YYCHHOTO SI3BIKOBOTO Marepuana, B 2y JUTODHH.
YACTHOCTH ~ YMETh  COCTABMTH IIAH | oo o oo pabora.
(KOHCIIEKT) TMPOYUTAHHOTO, HU3IIOXKUTH
7 CP [TonroroBUTH
CoJlep>)KaHuEe MPOYUTAHHOTO B Qopme IHChMEHHOE  pesiove
MUCBMEHHOTO  pE3I0OMe;  HaIucaTh .
CoO0O0IIeHre, MPE3ECHTAIINI0 WU JTOKJIa] g:pi?}:g;ﬂiiifégmgz
10 TeMe TPOBOIUMOTO HCCIIETOBAHUS. cremanbHOCTH (2500
.3HAKOB) B
ayAUTOPHH. Bpewms
BBITIOJTHEHUS 60
MUHYT.
Yrenue u YCTHBII M NUCBMEHHBIA MEPEBOJ C
MIePEeBOI. MHOCTPAHHOTO A3bIKA HA POJAHOM A3BIK | [[pcpMeHHAS
MCTIONB3YETCs KAk CPE/ICTBO OBNANCHUSA | haGory,
WHOCTPaHHBIM  AI3HIKOM, KaK MPHUEM | T[pouyrars -
PasBUTHs YMCHHH M HABBIKOB YTCHUS, | oot iar o
kaKk HambOosee 3¢ EKTUBHBIN CHIOCOO repeBecTH
KOHTPONA ~ NMONHOTHL M TOMHOCTH | pu o rexera MO
noHumanus. s dbopmupoBaHus CIeHATBHOCTH
HEKOTOpBIX 0a30BBIX YMEHUH IepeBoa (2000 11.3HaK0B) B
HE0O0XOIUMBI CBEIICHUS 00 ) B
0COOEHHOCTSIX HAY4YHOTO AYIITOPHH. BpEMA
8 [P | GpyHKIMOHATBHOTO CTWIISA, a TaKXe II0 BEINONHEHM 60

TEOpUHU TIEPEeBOJA: TOHITHE TEPEBOA;
SKBHBAJICHT M AHAJIOT; MEPEBOIYCCKHE
TpaHcopMaIui; KOMIEHCAIHS OTePh
IpyH  TEPeBOJie;  KOHTEKCTyallbHBIC
3aMCHBI, MHOT'O3HAYHOCTbH CJIOB,
CIIOBapHOE W KOHTEKCTHOE 3HAYCHUE
CIIOBA; COBIAJCHUE U PACXOKICHHE
3HaYCHUH WHTEPHAIMOHAJBHBIX CJIOB
(«I10KHBIE JPY3Bs» TEPEBOAYMKA) U
T.I1.

MUHYT.yCTHBIN
omnpoc.

VYCTHBIE  mIepeBO
OTpBIBKAa TEKCTa IO
CIELUATBbHOCTH
(1500 m.3HAKoB) B
aynaropuu. Bpewms
BBIIIOJIHEHU S 30
MUHYT.

IIpoMesKyTOYHBIN KOHTPOJIb

. 3a4yer
HToroBbiii KOHTPOJIb
IK3aMeH
Buowvr szamsamuu: JI — nexuum, C — cemuHaps,IIP — mnpakTuueckue 3aHATHA,

caMOCTOATENIbHAs padoTa.

7. YYEBHO-METOJUYECKOE U TH®OPMAIIMOHHOE OBECIIEYEHUE

OcHoBHas1 InTepaTypa

1. AHraudcKW# S3BIK JUIsI acCIUPaHTOB [DNEKTPOHHBINM pecypc| : ydebHoe mocobue / T.C.
BoukapeBa [u 1p.]. — DnekTpoH.TeKcToBbIe NaHHbIe. — OpeHOypr: OpeHOyprckuil rocy1apCcTBEHHBIN
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yauBepcuter, ObC ACB, 2017. — 109 c¢. — 978-5-7410-1695-4. — PexuMm pgocryna:
http://www.iprbookshop.ru/71263.html.— 9BC «IPRbooksy, mo mapoio.

2. Jleruko JL.SI. Awmrawmiickmii  s3pIk  quis  acnmpantoB.  EnglishforPost-GraduateStudents
[DneKTpOoHHBIN pecypc] : y4eOHO-METOAUYECKOE MOCOONE MO AHTIUHCKOMY SI3BIKY Uil aCITUPAHTOB /
JLA. JIsruko, H.A. HoBorpanckas-Mopckasi. — DJIeKTpOH.TEKCTOBBIE AaHHbIE. — JloHenk: JloHeukui
roCy/lapCTBeHHbI yHUBepcuTeT ympaienus, 2016. — 158 c. — 2227-8397. — Pexum pocryma:
http://www.iprbookshop.ru/62358.html. — D5C «IPRbooksy, mmo mapoutto.

3. ITocoGue 1o aHTIMICKOMY S3BIKY JJISl aCIUPAHTOB U COMCKATENeH, N3y4yarolnuX aHTIUHCKHMA
SI3bIK (TyMaHUTApHBIC CIEIHMAIBHOCTH) [DJIEKTPOHHBIN pecypc] : yueOHoe mocobue / . — DIEeKTPOH.
TEKCTOBbIE JTaHHbIe. — OMck: OMmckuil rocynapcTBeHHbll yHUBepcuTeT uM. @.M. JlocToesckoro, 2014.
— 132 ¢. — 978-5-7779-1776-8. — Pexxum goctyma: http://www.iprbookshop.ru/59640.html. — DBC
«IPRbooksy, mo mapoto.

4. 3parunneBa A.B. Akagemudeckoe dTeHHE [DIEKTPOHHBIN pecypc] : y4eOHO-METOAMIEeCKOe
nocobue / A.B. 3Bsrunnesa, /[.B. Bopomkesuy, JI.I1. KazanHnkoBa. — DIEKTPOH.TEKCTOBBIC TaHHEIC.
— M. : MOCKOBCKHI1 IeIarornYecKuii ToCyAapCcTBeHHBIN yHIBEpCcUTET, 2018. — 50 ¢. — 978-5-4263-
0592-2. — Pexxum goctyna: http://www.iprbookshop.ru/75797.html. — 3BC «IPRbooksy, 1o maposiio.

5. Enaruna FO.C. IIpakTuky™m 1o yCTHOMY IIEpEeBOAY [ DIEKTPOHHBIN pecypc] : yaeOHoe mocodue
/ ¥O.C. Enaruna. — DneKTpoH.TEKCTOBbIe AaHHbIE. — OpeHOypr: OpeHOyprckuil rocyaapCTBEHHBIH
yauBepcurer, ObC ACB, 2017. — 107 c¢. — 978-5-7410-1648-0. — Pexum pocryna:
http://www.iprbookshop.ru/71313.html. — 35C «IPRbooksy, o maposio.

6. Mocuenko JI.B. TIpakTukyM 1Mo mMMCbMEHHOMY IEpPEBOAY [DNEKTPOHHBIN pecypc]| : yueOHoe
nocobue / JI.B. MocueHko. — OJEKTpOH.TEKCTOBbIE naHHble. — OpeHOypr: OpeHOyprckuit
rocygapctBeHHbsli yauBepcuter, ObC ACB, 2017. — 125 ¢. — 978-5-7410-1742-5. — Pexum
nocryma: http://www.iprbookshop.ru/71312.html. — 3bC «IPRbooksy, mo napo:iro.

7. AunpeeBa E.JI. Teopust nepeBoga. TexHonorus nepeBoaa [DIEKTPOHHBIN pecypc] : yueOHoe
nocobue / E.JI. AnzapeeBa. — DnekTpoH.TeKCTOBble naHHble. — OpenOypr: OpeHOyprckuit
rocyaapctBeHHsii  yausepcurer, ObC ACB, 2017. — 153 ¢. — 978-5-7410-1737-1. — Pexum
noctyna: http://www.iprbookshop.ru/71336.html. — 35C «IPRbooks», o napoto.

8. JlymmaunkoBa .M. Communication. Science [DneKTpoHHBIA pecypc] : y4eOHO-METOIMUECKOe
nocobue / .. JlymHukoBa. — DJIEKTPOH.TEKCTOBbIC JaHHBIE. — M. : MOCKOBCKHI T€1aroruuecKuit
rocygapcTBeHHbl yHUBepcuteT, 2017. — 72 c. — 978-5-4263-0543-4. — Pexum noctymna:
http://www.iprbookshop.ru/75794.html. — D5C «IPRbooksy, o mapouito.

9. MasteringEnglish. Yacts 2 [DnektpoHHBIN pecypc] : yuebnoe mocooue / M.B. Ilpomyro [u
ap.]. — DOnextpoH.tekctoBele naHHble. — CII6. : Canxt-IletepOyprckuii  rocynapcTBEHHBIN
aApXUTEKTYpHO-CTpOUTENbHBI yHUBepcuTeT, ObC ACB, 2017. — 84 c. — 978-5-9227-0670-4. —
Pexxum noctyna: http://www.iprbookshop.ru/66832.html. - 95C «IPRbooksy, mo mapouo.

10. Kupumnosa NU.K. I'pammaTuka anrauiickoro sizpika. COOpPHUK yNMpaKHEHUN [DNEKTPOHHBIN
pecypce] : yueOHO-tipakTHyeckoe nmocooue / M.K. Kupumiosa, E.B. becconosa, O.A. IIpocsiHOBCKast. —
DJIEKTPOH.TEKCTOBBIE JaHHbIE. — M. : MOCKOBCKHI rOCYyIapCTBEHHBIM CTPOUTEIbHBIM YHUBEPCUTET,
Aii Tlm Dp Memua, OBC ACB, 2016. — 147 c. — 978-5-7264-1295-5. — Pexum pgocryma:
http://www.iprbookshop.ru/48039.html. — DBC «IPRbooksy, o mapoutto.

11. 3axapoBa T.B. IlpakTudyeckue OCHOBbI KOMIBIOTEPHBIX TEXHOJIOTMH B IEPEBOJE
[DnexTponHbIi pecypc] : yueoHoe mocobue / T.B. 3axaposa, E.B. TypnoBa. — DIeKTpOH.TEKCTOBBIC
nanneie. — OpenOypr: OpeHOyprckuii rocynapctBeHHbiit yausepcuret, 9bC ACB, 2017. — 109 ¢. —
978-5-7410-1736-4. — Pexxum goctyma: http://www.iprbookshop.ru/71314.html. — 3BC «IPRbooksy,
IO MapOITIO.

12. Urnatkuna M.B. Thebaseofenglishskillsdevelopment [OnexTponnsiii pecypc] : ydeOHOE
noco6ue / V1.B. Urnatkuna, B.E. AGpamoB. — DnexTpoH.TekcToBbIe naHHble. — Camapa: [loBosnkckuit
roCyJapCTBEHHBIM YHUBEPCHUTET TeJIeKOMMYHUKaIui u nndopmaruku, 2017. — 183 ¢. — 2227-8397.
— Pexum pocryna: http://www.iprbookshop.ru/75409.html. — 35C «IPRbooks», mo naposiro.

JononHuTebHAS JUTEPATypa
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1. Aranosa E.H. [Ipaktrkym no npodeccnoHanbHO-OPHECHTUPOBAHHOMY TIEPEBOTY
JUTSL CTyIeHTOB-(pU3UKOB : yuebHoe mocobue, Openod.roc.y-T, Operdypr: 2011.- 186¢.
http://www.bibliorossica.com/book.html?currBookld=9048

2. Anonuesa H. [IpodeccronanbHblii aHTIMHCKUN AJIS1 FOPUCTOB U SKOHOMHCTOB : IMPAKTHUECKOE
nocodue, U3-Bo CoBpemeHHas IIIxomna, MuHCK: 2010.- 345 c.
http://www.bibliorossica.com/book.html?search_query=&currBookld=9275&In=ru

3. AnrtonoBa H.B., I'puropseBa JI.JI., Makmakoa H.B. WindowinEurope. Academicskills:
yuebHoe nocobue. - Kazanp: Kazan.yn-1, 2015.-216 c.

4. barayrnunosa I'.A., Jlykuna W.U. «AHTIUHCKUN UIsI aCIUPAHTOB M coMcKaTenei», 2012:
OnexTpoHHbIe pecypcbl MHCcTHTYTA s13bIKa KDY
(http://www.kpfu.ru/main_page?p_sub=7108)

5. T'ynsea U.B. U np. Ilpaktukym mo mepeBony : y4deOHOe MOCOOME IO YCTHOMY U
MMUCbMEHHOMY nepeBoy, Open6.roc.y-T, Openoypr: 2012.- 268c.
http://www.bibliorossica.com/book.html?currBookld=9047

6. AHrnuiickuii si3bIK: yaeOHuk / Mapkosuna U.1O., Makcumona 3.K., Baitnmreitn M.B.; [lox
obmeit pea. .FO. MapkoBuHoii. - 4-¢ u3n., ucnp. u nepepad. 2013. - 368 c.: u.
http://www.studmedlib.ru/ru/book/ISBN9785970423790.html

7. Mapkosuna WN.YO., I'pomoBa I'.E. Anrnuiickuil s3plk. I'pamMmaTvuecKuil MpakTUKyM AJis
MenukoB. Yacts 1. YnoTtpebienue muuHbIX (popM Tiarojia B HAy9HOM TeKcTe.YueOHoe mocooue 2013.
200 c.http://www.studmedlib.ru/ru/book/ISBN9785970423738.html

8. MacnoBa A. M., Baiinmreiin 3. U., ITne6ekickas JI. C. AHIIMHACKHHA S3BIK 111 MEIUIIMHCKUX
By30B : yueOHMK. - 5-e¢ wm3x., wucnp. - M. : IDOTAP-Memua, 2014. - 336 c.
http://www.studmedlib.ru/ru/book/ISBN9785970428283.html

9. CnobnuxoB B.B., Kamuaun K.E. 30 ypokoB ycTHOro mepeBoja. AHIIHHCKHHS3BIK, M3-BO
BocrouHas kuura, 2010. 769 c. http://www.bibliorossica.com/book.html?currBookld=4072

10 Talalakinak. V., Yakusheval. V. AcademicSkillsthroughCasesinAmericanStudies,
W3 narensckuiiJoMBBICIIEAIITKOIBIDKOHOMUKH, M.: 2011.- 145 C.
http://www.bibliorossica.com/book.html?currBookld=15318

11. KmoukoB HO.I1. Aurmumiickuii s3bIK : ydeOHOE MocoOHWe MO TMEepeBOAy : I CTYICHTOB

Maructparypsl: B 3 4. YpoBau B2—C1, U3-so MI'UMO-VYuusepcurer, M.: 2011.-

112c¢.http://www.bibliorossica.com/book.html?search_query=&currBookld=7224&In=ru.

OcHoBHoOe nHGOPMAIHOHHOE O0ecredeHne
1. CrnoBapwu, paboTarorue B peskume on-line
www.multitran.ru
www.multilex.ru
www.lingvo.ru
www.primavista.ru/dictionary/index.htm
www.yourdictionary.com
http://en.wiktionary.org
www.translate.ru
2. DHIMKIIONE MM, paboTarorire B pexume on-line
http://en.wikipedia.org
http://www.britannica.com
3. OOyuaromiye HTHOCTPaHHOMY SI3BIKY pecypchl ceTH MHTepHeT
http://www.englspace.com
http://alemeln.narod.ru
http://www.english4u.dp.ua
http://www.toefl.ru
http://www.native-english.ru/ (http://enative.narod.ru/)
http://www.better-english.com/exerciselist.ntml
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8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE

Tabnuna 7
O0ecneueHHOCTh MMOMENICHUSIMA JJIS1 AYIUTOPHBIX 3aHATHH M MYJIbTHMEIHIHOTO 000pYIOBaHHS
Ne HanmenoBanue HanmenoBanue cnienuann3upoBaHHBIX dopma
n/n JVCTIATUTAH ayJUTOpUH, KaOMHETOB, TA0OpATOPHIA U TIp. BJIAJICHHS,
B COOTBETCTBHUH C MepeyHeM OCHOBHOTO MOJIb30BAHUS
C y4eOHBIM IIJIAHOM, 000pyI0OBaHUS (COOCTBEHHOCTD,
BUJ 3aHSITUU OIlEpaTUBHOE
yIpaBJICHHUE,
apeH/ia u T.11.)
1 | buonoruueckue 1. AktoBblif 3a1 (90,7 kB.M): OnepaTuBHOE
pecypcsl U Pagnocucrema WMS 40 minidual — 2 mr.; yIpaBlieHUE

OMOMOHUTOPHUHT Paguomuxpodon — 4 mr.

Muxkpo¢oH — 2 mrT.

Muxkrrep YamahaMG123cx/c — 1 wir.;
Hoyt0ykx SamsungNP-RF711 — 1 mr.;
[Tpoexrop Necv300x 3DReady (V300x6) — 1
IIT.;

Dkpan Hactenubiit ClassicNorma 244x244
(W236x236/1 MW-L4/W) — 1 mrt.;

Cron neperoBopHsIi — 6 1IT.;

CroJs1 KOMIIBIOTEPHBIN yII0BO# — | mT.;
Kpecno «Jlotoc» (ueproe) — 21 mit.;

Cryn CM-7 (kox3am) — 12 mr.;

Kpecno nns 3amoB — 30 wir.

2. bubmuoreka (30,5 kB.M):

Cron — 2 mr.;

Crynpsa — 6 mt.;

M®V KyoceraTaskalfa 220 — 1 wir.;
IlepcoHanbHbIN KOMIBIOTEP — 2 IT.

9.0BPA30OBATEJ/IBHBIE TEXHOJIOI'MA

OcBoenue aucuuIUuiiHbl  "MHOCTpaHHBIM  A3bIK"  MpenamnojiaraeT  MCHOJIb30BaHUE — Kak
TPAAUITMOHHBIX (TIPAKTUYECKUE 3aHATHUS C HCIOJIB30BAHUEM METOJUYCCKUX MaTEpPHAIOB), TaK H
WHHOBAIIMOHHBIX 00pa30BaTEIIbHBIX TEXHOJIOTUH C MCIOJb30BaHUEM B yUeOHOM MPOIECCe aKTUBHBIX U
WHTEPAKTUBHBIX (OpPM TIPOBEACHHS 3aHATHI: BBINOJIHEHHE psla MPAKTHUECKUX 3aJaHull ¢
HCIIOIb30BaHUEM TTPO(ECCHOHABHBIX MPOTPAMMHBIX CPEJICTB CO3JaHUS U BEIACHUS SJIEKTPOHHBIX 0a3
JTAHHBIX, MYJIbTUMEIUHWHBIX MPOTPaMM, BKJIIOYAIONIUX TOATOTOBKY M BBICTYIUJICHUS acCIUPAaHTOB Ha
CEMUHAPCKUX 3aHATHUAX C POTO-, ayaM0- U BUIEOMATEpHATIAMH TI0 MIPEIJIOKEHHON TeMaTHKE.

10. OHEHOYHBIE CPEJICTBA

Don0 oyeHouHblX cpeocms Onsi nposedenuss mekyweeo kowmpoas (POC TK) sensemcs
cocmasnou wacmuio PIT oucyuniunol.

TunoBble olleHOYHBIE CPEICTBA 1JIsl TEKYIIEr0 KOHTPOJIs

Tema 1. ®oHeTHKA
YCTHBIN OMPOC, MPUMEPHBIE BOIIPOCHL:
[TpounTath BCIyX OTPHIBOK OPUTHHAIBHOTO TEKCTAa HA aHTIIMHCKOM SI3bIKE, 0Opaliasi BHUIMAHHE Ha €r0
dboHETHYECKHE OCOOEHHOCTH.
Tema 2. 'pammaTuka
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[MucemenHas pabota, mpuMep 3a1aHHs:

CocTaBUTh TUCHMEHHOE PE3IOME TI0 OTPBIBKY OpUTHHaNIbHOro Tekcra (2500 3HakoB), oOparias
BHUMaHHUE Ha TPAaMMaTUYECKHE CTPYKTYPhI aKaJIEeMHUUECKOTO aHTJTUHUCKOTO SI3bIKA.

YCTHBIH ompoc, MPUMEPHBIC 3aJaHHS:

[ToAroToBUTH KpaTKOe H3JI0KEHHE Ha AHTJIMHCKOM SI3bIKE COAEpXaHHE OPUTMHAIBHOTO TEKCTa IO
cneunanbHocTd (1500 3HakoOB), oOpalas BHUMaHUE HA IpaMMaTUYeCKHe CTPYKTYPhI aKaJeMUYeCKOTO
AHIJIMICKOTO S3bIKA.

Tema 3. Jlekcuka

VYCTHBIN ONpoC MpUMEPHBIE BOMPOCHI: YCTHBIN MEPEBOJ TEPMHUHOB C PYCCKOTrO SI3bIKa HA aHTJIUUCKUN
U 00paTHO.

[TucemenHas pabora, mpUMepHbIE 3aJaHUS:

CocTaBUTh MUCBMEHHOE DPE3IOME MO OTPBHIBKY OpHrMHaibHOro Tekcra (2500 3HakoB), oOparas
BHHUMaHHUE Ha TEPMHUHOJIOTUYECKHE OCOOCHHOCTH (COOTBETCTBEHHO CICIIUATBHOCTH).

Tema 4. AynupoBanue

[Ipocaymarh OTPHIBOK Ha AHIJIMMCKOM $I3bIKE M OTBETUTh Ha BOMpOCHl. [IpociymiaTe OTpPBHIBOK Ha
AHTJIUICKOM SI3BIKE C MTOCJIEAYIOIUM IIEPECKA30M OCHOBHOI'O COJIEPKaHUS HA aHTJIMIICKOM SI3BIKE.
Tema 5. I'oBopeHue

VYeraeiii onpoc. IlpencraBuTh paccka3 Ha aAHIVIMHMCKOM SI3BIKE IO TEME HCCIIEIOBAHUA C
000CHOBaHHEM €€ aKTyaJbHOCTU U HOBU3HBI.

Tema 6. Urenne

[IpocMoTpoBOE uTE€HHE OTpBIBKA CIIELTEKCTAa HAa AHTJUHCKOM SI3bIKE C MOCIENYIOIIMM OTBETOM Ha
MOCTaBJIECHHBIE BOMPOCHI.

YCTHBIN OIPOC.

[Ipountarh M MOArOTOBUTH Summarycreurekcrta Ha aHriauickoMm s3bike (1500 m.3HakoB) B
ayauTopuu. BpeMst BEINOJTHEHUS S MUHYT.

Tema 7. Ilucemo

[ToArOoTOBUTH yCTHOE pPE3IOME Ha AHTIMHCKOM S3bIKE OTPBIBKA TEKCTa MO crenuaibHocTu (2500
1.3HAKOB) B ayJIUTOPHH.

[Tucemennas pabora.

IToAroToBUTH MUCBMEHHOE PE3IOME HA AHIVIMMCKOM SI3bIKE OTPBIBKA TEKCTa MO creunuaibHocty (2500
I1.3HaKOB) B aynuTopuu. Bpems BeimosHenust 60 MUHYT.

Tema 8. UreHnne u nepeBos

[Tucemennas padora.

[Ipountarh U NHUCHMEHHO MEPEBECTH OTPBHIBOK TekcTa Mo crnenranbHocTd (2000 m.3HaKoB) B
ayautopuu. Bpemst BeinmosiHeHUst 60 MUHYT. YCTHBIN OIPOC.

VYerHbIl mepeBoa OTphIBKAa TekcTa mo cnenuanbHocTH (1500 m.3HakoB) B ayautopuu. Bpewmst
BbINOJHEHUS 30 MUHYT.

OueHo4YHbIE CPeACTBA ISl IPOMEKYTOYHOM aTTeCTAMHU
IIpuMepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3aJaHUA 111 YCTHOI'O OIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©CoO~NO UL WN P

Answer to the following questions:
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1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

O0pa3ubIMUCbMeHHbIX3aAHUI:

TASK 1.
Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
Write different ways of quoting the material of a given author.
Generalize the following information for a research report.
TASK 2.
Make full sentences by matching the correct halves.
a) Before we come to the end 1)there are four major features.
b) I'd be glad to answer 2) we start the discussion now.
¢) To summarize 3) by quoting a well-known saying.
d) We can conclude 4) we should reduce our costs.
e) In my opinion 5) any questions now.
f) I’d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put them into
the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the

b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which | heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.
TranslateintoEnglish:
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a)- BbI 3HAaKOMBI C 3TOM cTaThe?

- Ja. 5 mpounran ee Buyepa.

- UnTepecHas cratbs?

- OueHs.

- Mens Toke uHTEepecyeT 3Ta mpodiaema. Hamo mpounTats 3Ty CTaThIo.

- [Ipountaiite. B BBOJHOM Y4acTH aBTOP 3HAKOMUT YUTATENS C UCTOPUEH

BOITPOCA, a B MTOCJIEAYIOIINX Pa3esax Mbl 3HAKOMHUMCS C METOJIOM MCCIIEIOBAaHHUS,
IIOJIyYEHHBIMH JJAaHHBIMU U BBIBOJAMH aBTOpA.

b) 1 - Bel unTamu nMociaeIHIOK cTaThio JokTopa C. B MOCIEAHEM HOMEpE JXypHaia?
- Jla. - Yemy ona nocasiieHa? - CaMmbIM MOCJIEIHUM METOJIaM UCCIIEI0BaHUS.

2 - YeMy MOCBSIIIEH MOCIIEAHUN KypHAII 3TOTO roja?

3 - O yem ujaeT pedb B MOCIEIHEH CTaThe, KOTOPYIO BBl TpouuTainu? - O
MOCIEAHUX JOCTHKCHHUSIX B MOEH 00J1aCTH UCCIIeIOBaHUS.

4 - O yem mocneaue CTpaHMUILl padoThl? - O HOBEHUINIUX Pe3ybTaTax
HCCIe0OBaHUsl.

5 - 5l xoten 6b1 3a1aTh BaM HECKOIBKO BOMPOCOB: BO-TIEPBHIX, KAKOBA TEMa CTATbhH;
BO-BTOPBIX, KAKOBA €€ 1IeJIb; 3aTeM - KaKOB IIPEAMET HCCIIEJOBAaHUs, U, HAKOHELL, O
yemoHa (coaepkanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both VlIadimir Nabokov and Virginia Woolf detail memories of having intense shocks into
consciousness during their early childhoods, where they are suddenly aware that they are beings alive, in
a reality governed by temporality and humanistic revelations. It appears particularly for Woolf that these
openings or births of consciousness are also the birth of her own personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf, the
moment that they realized they were sentient, alive, temporal beings in reality, represented a new birth,
into a new creative cosmos, a birth into the realities that are available to everyone, but also others that
are more hidden and subtle — the realities of the artist. Essentially, my argument is for this opening to
happen to them in childhood left a deep impression, a branding and etching that allowed them to evolve
into the artists that they became. Lastly, | argue that this opening of consciousness during their
childhoods represents a form of early psychoanalytic play and Freudian wish fulfillment, where their
consciousness’s are seeking to be released — free — to be in existence, and shape the minds and
philosophies of the holders of this playful consciousness, with the pressing desire for them to enter into
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the creative cosmos. | use the memoirs of Nabokov and Woolf, Speak Memory and Moments of Being,
to establish my arguments, and then examine their psychoanalytical importance using the works of
Sigmund Freud and his disciple, D.W. Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in essence,
the wish of their own consciousness — to be free, alive, and allow them both to pierce the cotton veil that
has us in an illusion to the interplays of the collective human endeavor. The shocks are not only the play
of their consciousness, but are its wishes manifesting itself in the form of a shock; an indelible,
enlightening, freeing experience. To that end, not only are the cunning of their consciousness opening
them to the vast, hidden realities that lay behind the surface illusion of our shared reality, but bring both
Nabokov and Woolf to the deeper innermost and hidden shared realities, allowing them the wisdom to
listen to the collective human symphony. For Woolf, especially, this impression holds deep personal
importance, as the shocks take her to the philosophy that humans are the work of art themselves. And
finally, the wishes of their consciousness’s and it’s shocking awakening, not only culminates into the
birth of a personal philosophy, but gives birth to the artist, and allows them to enter into that unknown,
yet shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Copep:xaHue KAaHANUAATCKOr0 IK3aMeHa:

Ha xanamparckoM »sK3aMeHe acnupaHT (3KCTEpPH) IOJKEH IPOJIEMOHCTPUPOBATh YMEHHE
M0JIb30BAThCSl MHOCTPAHHBIM SI3BIKOM KaK CPEICTBOM MPO(ECCHOHATBLHOTO O0IEHHs B HAyYHOH cdepe.

AcnupaHT (9KCTEpH) AOIDKEH BiaAeTh opdorpaduueckoid, opho3MUUecKoil, JTEKCHYECKON H
rpaMMaTH4eCcKOi HOpMaMH M3y4aeMoro s3blKa M MPAaBUIbHO MCIOJIB30BaTh MX BO BCEX BUIAX PEUEBOM
KOMMYHHKAIIMH, B HAYYHOU cepe B popMe YCTHOTO U MUCHbMEHHOTO OOIICHUSI.

Ha xanaupaTckoM »K3aMeHE aclHpaHT (SKCTEpH) JOJDKEH NPOJEMOHCTPUPOBATH BIIAJCHHE
IIOATOTOBJICHHOW MOHOJIOTMYECKOW pPEYbl0, a TaKKe HENOATOTOBICHHOM MOHOJIOTHYECKOM H
JMAJIOTHYECKOM Peyblo B CUTYyalluu O(QUIIHATIEHOTO OOIIEHUS B MpeJieax MPOrpaMMHBIX TpeOOBaHUIA.

OreHuBaeTCsl COJEPKATEIBHOCTh, AJCKBaTHAs pean3alusi KOMMYHHUKATHBHOTO HaMEpEeHMS,
JIOTMYHOCTh, CBA3HOCTb, CMBICIIOBAsI U CTPYKTYpPHask 3aBEPLICHHOCTb, HOPMATUBHOCTb BbICKA3bIBAHUS.

AcnupaHT (3KCTEpH) JOJDKEH MPOJAEMOHCTPUPOBATH YMEHHE UUTaTb OPUTHHAIBHYIO/
ayTeHTUYHYIO JIMTEPATypy MO CHELUATBLHOCTH, ONUPAsICh HA U3YUEHHBIN A3BIKOBON MaTepHal, (OHOBbIE
CTpaHOBEYECKUE U MPOHECCHOHATIbHBIC 3HAHUS, HABBIKU SI3bIKOBOM M KOHTEKCTYaJIbHOM OTaAKH.

O1eHNBaOTCS HAaBBIKHM M3Y4YaIOLIETO, a TAaKXKe IIOMCKOBOI'O U IPOCMOTPOBOIO YTeHUs. B nepsom
Cllyyae OLIEHHMBAETCS YMEHHE MAaKCHUMAaJIbHO TOYHO M aJE€KBaTHO U3BJIEKaThb OCHOBHYIO HMH(pOpPMAIMIO,
COJIEpKALIYIOCA B TEKCTE, IPOBOAUTH O0OOIIEHUE M aHAIW3 OCHOBHBIX MOJOXKEHUH NPEIbSIBICHHOIO
HAY4YHOT'O TE€KCTa JUIsl MOCIEAYIOIIEro IepeBoia Ha A3bIK 00YUEeHHUs, a TAKXKE COCTABJICHUS TUCbMEHHOTO
pe3loMe Ha MHOCTPaHHOM si3blKe. IIMCbMEHHBIH IEpeBOJ HAy4HOrO TEKCTa IO CIEHUAIbHOCTH
OLIEHUBAETCA C Y4eTOM OOIlEeH aJleKBaTHOCTH MEPEBOA, TO €CThb OTCYTCTBHSI CMBICIOBBIX UCKa)KEHUH,
COOTBETCTBUS HOPME U y3YyCY sI3bIKa [I€PEBO/Ia, BKIIOYasi yOTpeOIeHnEe TEPMUHOB.

Pe3tomMe MpoYMTaHHOTO TEKCTa OLEHMBAETCS C Y4€TOM OOBbeMa M MPAaBUIIBHOCTH M3BIICUEHHOU
uHpOpMaLIKH, aJJeKBaTHOCTH pPean3allii KOMMYHUKAaTHBHOTO HAMEPEHHUsS, KOPPEKTHOCTH 00O0OIIECHUI
U aHajM3a OCHOBHBIX IIOJIOKEHUH, COJEPKATEIbHOCTH, JOTMYHOCTH, CMBICIOBOW U CTPYKTYPHOM
3aBEPILIEHHOCTH, HOPMAaTUBHOCTHU TEKCTA.

[Tpu MOMCKOBOM M MPOCMOTPOBOM UTCHHH OLICHWBACTCSI YMEHHE B T€UCHHE KOPOTKOTO BPEMEHU
OTIPENIeNIUTh KPYT PACCMATPUBAEMBIX B TEKCTE BOIIPOCOB U BBISIBUTH OCHOBHBIE ITOJIOKEHUS aBTOPA.

OnenuBaercst 00beM U IPABUIBLHOCTb U3BJICUEHHONW HHPOPMALIUY.

CTpyKTypa KaHIMIATCKOI0 3K3aMeHa:
Kannunarckuil sk3aMeH 10 aHIVIMMCKOMY S3BIKY IIPOBOAMTCSA B jABa dTana. Ha mepsom 3tame
ACIUPAHT (3KCTEPH) BBIIOJIHSET:
1) ycTHBII IEpeBOJ] Ha PYCCKUH SI3BIK, PE3IOMHPOBAHHUE M KPATKOE U3JI0KEHUE OCHOBHOTO COJICPIKAHHS
OPUTHHAIBHBIX/ ayTEHTHYHBIX HAYYHBIX TEKCTOB I10 CHEHHUATbHOCTH HA AaHIJIMHCKOM S3bIKE,
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IPOYUTAHHBIX U TMPOAHATU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJE IMOATOTOBKH K 3K3aMEHY.
O6uwmit 06vem TexcroB 600 000 - 700 000 neyaTHBIX 3HAKOB.
2) MUCHMEHHBIN TEPEeBOA Ha PYCCKUHl A3bIK OPUTHHAIBHOTO/ ayTEHTUYHOTO HAYYHOTO TEKCTa IO
CIIENUATLHOCTH Ha pycckuit si3b1Kk. O0Bhem Tekcra 15000 rmeuaTHbIX 3HAKOB.

[IpoananusupoBaHHas aUTEpPATypa U NUCHMEHHBIN MEPEBOJ MPEABSBISIOTCI KOMUCCUU B JIEHD
9K3aMEHA.

KauecTBO BBINOJHEHUS 3aJaHUIl OLEHUBACTCS 1O 3a4ETHOM CHCTEME U SIBISIETCS YCIOBUEM
JIOITYCKa KO BTOPOMY 3TaIly 3K3aMEHa.

Bropoii aTam sk3aMeHa BKJIIOYAET B CeOs TpU 3a/1aHUS:
- HU3yyarollee YTeHHEe HE3HAKOMOT0 OPUTHHAIBHOTO/ ayTeHTUYHOTO TeKCTa Mo cnenuaibHocTH. O0beM
tekcta 2500-3000 mnewaTHbIX 3HaKoB. Bpemsa BboimonHenuss 45-60 wmuHyr. PDopmMa TPOBEPKH:
IIICbMEHHOE PE3IOME Ha AHTIIMHCKOM S3bIKE C IIOCIEAYIOIIECH YCTHON IIPE3EHTAUEH;
- Oermoe (IPOCMOTPOBOE) UTEHHWE OPUTHHAIBHOIO TEKCTa Mo crnenuanbHocTd. O0beM Tekcra 1500-
2000 neyaTHbIX 3HAKOB. Bpems BbimonHeHus 2-3 MUHYTBHL. Dopma IpOBEPKU: Neperada U3BICUEHHON
nH(OpMaIUK Ha aHTJIMICKOM SI3bIKE (YCTHO);
- Oecesa ¢ ’K3aMEHAaTOpaMU Ha AHTJIMICKOM SI3bIKE MO BOIPOCAM, CBS3AHHBIM CO CHEIHAIbHOCTHIO U
CoJlep’)KaHMEM HAy4yHOTO MCCIEAOBaHUs aclupaHTa (IKCTEpHA), €ro TeMe, aKTyaJlbHOCTH, LETSIM U
3amadaM, OOBEKTy M TpeAMeTy, paloueil TuroTre3e, HOBH3HE, TEOPETUYECKOH, NPAKTUUECKOM
3HAYMMOCTH U alpOOAIIHH.

Pe3ynpTaThl 5K3aMeHa OIIEHUBAIOTCS 0 MATHOAIIHLHOM CUCTEME.

O0pa3ubl 3K3aMEeHAIHOHHBIX TEKCTOB:

OTpbIBOK HA pe3roMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the world,
from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of fantasy based
on Chinese traditional mythology and martial arts literature, Xuanhuan novels have achieved immense
popularity among both critics and readers (Gai, 2006). The appearance of the first Xuanhuan novel
written by Huang Yi,A Step into the Past (1994), which combined science fiction, time travel, historical
military and martial art elements, started a process which has caused this genre to sweep through China.
Xuanhuan novels feature intensity, immediacy, and gripping suspense, and thus, once online literature
websites began to burgeon after 2000, Xuanhuan novels became the dominant genre; this format now
attracts millions of readers alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan novels
have attracted millions of hits; these novels have been adapted into games, TV series and films, bringing
this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues that Xuanhuan fiction has
benefited from the Internet, which fundamentally lowered the threshold of publishing, facilitated the
emergence of modern web literature from grass roots sources, and provides a highly interactive platform
for authors and readers. Gai (2006), one of the first fantasy critics in China, also pointed out that
adventurous and rebellious youth are likely to be attracted by these types of fantastic stories, which
appease their aspiration for emotion and success. The producers of Xuanhuan novels are usually
unknown amateurs, who are often criticized for lack of literary merit, mistakes in common sense, and
contradictory logic, being accused of misleading youth into addictive, restless, and illusive excitement
(Tao, 2006; Gai, 2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption is now
larger than ever, and it has begun to spread in the English-speaking world. In October 2016, the People’s
Daily, the largest newspaper group in China, reported that Wuxiaworld (http://www.wuxiaworld.com), a
leading Chinese-to-English novel translation website, was attracting attention from readers from over
100 countries and regions across the globe (Ji, 2016). Xuanhuan stories usually contain substantial
elements of traditional Chinese philosophy, such as the Dao, Yin-Yang, and the Five Elements, which
might be difficult for English readers to understand. Nevertheless, in line with the report, Wuxiaworld's
daily number of visitors is over 300,000, with users from countries throughout the world; these are
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mostly former fans of Japanese and Korean manga, animation, and light novels who have become jaded
with these genres (Liu, 2017).
OTpBIBOK HA NEPEBO]

This unexpected popularity despite apparent cultural differences has led Chinese official press
and academics to explore the implicit reasons behind transcultural English readers’ consumption of
Chinese fantasy fiction and to examine the underlying implications of the process. Underscoring the
significance of a “networked base” and the “Chineseness” of Chinese web novels, the official press
states that these Xuanhuan novels benefit from Chinese traditional elements that are alien to readers
outside the Sinophone world that have, nevertheless, been resuscitated by the Internet and are well
received due to the sensual pleasure of reading created by these novels (Ji, 2016). Lai (2016), the
founder of Wuxiaworld, claims that the popularity of Xuanhuan novels among global readers is also a
response to westernization and gamification, which bring greater familiarity to a global audience; he
believes that the “Chineseness” of the genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives including
literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006; Gai, 2006; Zhao,
2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been made to explore Xuanhuan
fiction consumers outside of the Sinophone world. Studying the growing appeal of the Xuanhuan genre
among global readers is likely to provoke fresh insights into the uses of online Xuanhuan fiction, which
usually receives hostile criticism from academics. Additionally, although these Xuanhuan novels are a
niche interest in the English-speaking world, the significance of this study is enhanced by the fact that
Chinese Xuanhuan novels have begun to compete with the Japanese and Korean wave; the development
of a global readership and market demonstrates significant latent capacity that should be explored (Ji.
2016; Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a theoretical
critical perspective, this paper explores this phenomenon in terms of two crucial issues: What are the
underlying reasons for this genre's popularity among English readers? And secondly, what are the
implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current research
focuses on the reception of English readers on Wuxiaworld, a site that offers the most popular online
Xuanhuan novels by amateur translation teams and individual translators, most of who are themselves
Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial mechanisms of
online literature and the Chinese market, which is itself significantly attributable to the upsurge in
Xuanhuan novels. In order to establish a theoretical framework for the examination of Xuanhuan,
academic discussions from literary and cultural studies perspectives are also taken into consideration. As
Xuanhuan genre consumption is also highly related to youth media consumption, and the global
popularity of Xuanhuan is exporting Chinese cultural products to Western countries and other
developing countries, it is also necessary to review intra-Asian cultural flow and reverse cultural flow.

OTpbIBOK HA MepecKas

As Kong (2005) points out, Chinese publications were once part of an ideologically restricted
industry where administrative regulations and censorship outweighed market trends; in the 1990s,
however, the commercialization of literature began to create a vibrant and open literary market. In terms
of Internet literature in China, Michel Hocks (2015) further interprets the commercialization of Chinese
literature in the 1990s as a consequence of “the withdrawal of state support for the literary system” and
“the relaxation of state control over publishing houses” (p.27). In response to such this relaxation of
regulations and the enormous potential of market demand, alongside the “main channel” of state
publishing, several Chinese publishers turned to a grey area of publishing called the “second channel” as
part of their book publishing and distribution (Kong, 2005). Though illegal, rather than damaging the
primary market order, the second channel in fact facilitated the development of a market-driven
literature industry (Kong, 2005). In the late 1990s, the burgeoning Internet also provided another
platform for literature production, which enabled unknown writers without the ability to undertake the
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complicated publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without restriction or
censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016). Underscoring the
significance of untethering the industry from federal guidelines and the rise of multimedia production
including television, film and video games, Kong (2005) believes that the new literary space stimulated
online authors’ literary innovation. Nevertheless, Hocks (2015) is less optimistic about this creativity,
and claims that the new literary area provided by the Internet is not a space for “high” culture, but only
modern literature, with eastern fantasy, romance, and urban subjects being the most popular.
Undoubtedly, the Internet has heavily influenced the literary industry in terms of its production and
business patterns. Lugg (2011) points out that online fictions are usually free for readers or cost
microscopic portions of member fees; thus, the commodity of literary work has become nonsignificant
(p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael Goldhaber
(1997) claims that the Internet functions more as an attention economy; obtaining attention, which flows
from individuals, is the primary goal, though “money flows along with attention” (p.4). This means that,
although writers and website owners do not earn money directly from membership fees, provided that
web fictions attract a large enough readership and sufficient hits, online fiction publishing remains
lucrative. Of online serial novels, online literature websites usually select the most viewed ones and
release some chapters for free, setting the remaining chapters as VIP content which only becomes
available on payment of a fee (Liu, 2012). Authors who become popular in this way are compelled to
sign contracts with the website to ensure steady sources of new content, though the literary quality of the
novels is not guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love, and
obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay most web
authors based on word count, which impels them to write long stories with word counts of several
million and a large cast of characters (Lugg, 2011). Although there was some vulgar and long-winded
fiction published by the pre-Internet Chinese publishing industry, online novels with such characteristics
are produced relatively frequently and on a larger scale; they are also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-literature-
understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-readers)
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